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Notations:

D
The fingering of the horn is notated at some places. Its scope is marked by a bracket:

When the fingering notation exists, the pitches are noted with microtonal accuracy. No intonation correction is needed. The following special

accidentals apply.

#5b 398 6" harmonics

847 5" harmonic

4 7" and 11" harmonics, combined with original accidentals.

The hornist may use common practice where fingering is not specified.
Right hand techniques are employed and the notation is conventional.
° open

+ stop (start the tone with full stop, the resulting pitch is higher)
3 % stop (echo horn, the resulting pitch is lower)

°-—->+ gradual stop, resulting pitch sliding down

In these places, an auxiliary stave notates the approximate sounding pitches (still transposed in F) to avoid confusion. The hornist is not required to
produce these pitches with strict accuracy. The sounding pitches in parenthesis are for reference only due to their transient or unstable nature.

Other performance notes are provided in the score and should be self-explanatory.
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