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

        
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
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


 
 

 





 
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

  


  
   
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  



 
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   
     
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

  

    






 


   

   

  








  


 

 
 

 
 



 
 
 



 



 
 
 

 
 



 
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 



 
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

 

 









 


 




(1. Fl.)





 

(Picc.)       

 

 

3

 

(1. Cl.)   



  


 
 















 



 
















 
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
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

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

 
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
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    
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

  
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



   

     



   
 

   

   
 


 


     

     

   
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
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   
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  

 
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 

 

 





 



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  
 






      

     


     


  
  


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
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
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
  


 


 








  












 












 



        
    




 




   



 




 

  
    

 



 




 
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Meno mosso A tempo rit. 

164
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Meno mosso (q=76) K
167





 

 



        

  
(4)

 

  

3


        

  
(4)

 
  

3

  
(8)

   
(12)

  
(8)

   
(12)

 


                    

3

 


                    

3



  
        


  

     

TACET AL FINE

  








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









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
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



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

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


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
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






 






















 





















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








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











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

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


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            
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

 




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


5 5

           

           

          

       
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

      

   




     


       

        




      

       




            




      

 

     




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
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   











D muta in C


(Vc. solo/Tr.)







 


F muta in F#, C muta in D


 

(Hp.)



  


          

            

   
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


     


            

   
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
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
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  
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
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


  




 
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 

   

  


  

        

 



  
  


  


          


    




  
 


  


 

    
  

         


      
 

   


    

  
   

      
       



Timpani2



f poco a poco dim.

157

mp

161

f mp

Meno mosso A tempo Meno mosso (q=76) rit. K164

A tempo primo (q=46 )
Più mosso (q=76)L175

pp

rit. A tempo primo (q=46 )

188



 

 


      



 
 




 


 

    
    



    

  


      


      


      


      





 
 

Timpani 3



























Percussions

1. Percussion

2. Percussion

Lento (q=46) Allgero (q=100) Meno mosso (q=92)A

1. Perc.

2. Perc.

mp mp

Lento (q=56 )B17

1. Perc.

2. Perc.

Più mosso (q=80)C42

pp molto ff

1. Perc.

2. Perc.

f

45

ff ff

1. Perc.

2. Perc.

53

ff

1. Perc.

2. Perc.

D58









 



Shuang Xu

The Nazca Lines





 

 
(Bsn.)

Suspended cymbal
snare stick



  Wind chimes 

3

  
 






   


(Cl.)



Bass Drum




5 5





 Tambourine


 B.D. 

  

Chimes



 

B.D.
  

Chim. 






  

Chim.


B.D.
 




         

      
        

 
   


    

       
       

  

  
  





  

   
     

       
       

     
  



  
   




  
   

  
     

    
  

 




 
 



























1. Perc.

2. Perc.

f

E
65

ff

1. Perc.

2. Perc.

74

1. Perc.

2. Perc.

79

1. Perc.

2. Perc.

pp

84

1. Perc.

2. Perc.

pp

Lento  (q=46) ad lib.F92

1. Perc.

2. Perc.

pp molto f

Più mosso (q=76)G
114

f

 

 

        
Tamb.

      
B.D.

 



     



     






    



(Vl. solo)

 

Sus. Cym.
wire brush




 


3

   


 







(Timp.)

 

Snare Drum 





  
B.D.   

 


  

 

  
 

  


      

   


    

   
   



  

    


  

   
   



    

  
   



  

    


    



  

 

   
   



    

   


    

   
     

   




    
 



   
 










  

     

 

Percussions2



























1. Perc.

2. Perc.

f f

H133

1. Perc.

2. Perc.

p ff

accel. 
Moderato (q=80)

I
J

146

ff

1. Perc.

2. Perc.

154

1. Perc.

2. Perc.

f poco a poco dim.

158

1. Perc.

2. Perc.

mp

Meno mosso A tempo rit. 162

p

1. Perc.

2. Perc.

pp

Meno mosso (q=76) K
167

 

 

 


Sus. Cym.
soft mallets




Sus. Cym.
soft mallets 


   

 









(Timp.)






Tamb.




 
B.D. 



    




   

 


 

   

Chim. 
 

  

(Pno.)



  



   W. Chim.

TACET AL FINE

3 3

     TACET AL FINE

 


   



 

  

 

      

    
   



     

  
  

     

   
    



    

     
    

    


    

  
   

  
 

   
    



    

     
   

    


   

    




     

  
    



   

    





 

           


  

Percussions 3



















Violin I 

peacefully
Lento (q=46)

single dynamic mark applies to both staves
ppp

7

Allgero (q=100)

13

Meno mosso (q=92)A

14







div. a 2

     


The Nazca Lines
Shuang Xu



   

(4)

 



      



 

(8)

   

(12)



 colla parte

 







    






   




     

     

     

     





    



    















mp

B19

mf

28

31

Lento (q=56 )

34

fp ppp

pp

espress.
36

ff

decisively
simile

Più mosso (q=80)C
44

48

unis.




  

(4)3


 







 




div. a 2  

solo

To Vln.
To




tutti
unis.     






 















    


       







 





 





 


















































































                               
   







 











              


                      
     

   


     

    

 

                 

Violin I 
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






52

56

p

D60

66

ff

70

f

E73

77

81

p pp

85

pp

89


     


     


   

pizz.

 
  

 


 


arco

    




























5 6



































5












  













 7


 







   
 

     

solo

     


  


3

    





div. a 2

   




      
     

   
      


    

 

 

                      
     

   


     

    

 

   

 

 

  

  

     



    
     

   
   

  
 


 

   


 


   


 


  


 


  

    



 


 


 


  


 


   


 




  



 


  

     


  


 


 


      

 

 


                

   
  


    

   
  

     
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



















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104
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


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

  

arco









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

  


  

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3

 


3

        
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
 

        
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    
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



 









 



   
     

             

                 
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






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147
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151
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152

ff

simile

156

V.S.

160
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 






 





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3


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3
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






div. a 2
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3




 















    


3


       

    


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 

 
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
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
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

 
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 

 
 
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
 
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
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     
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     



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
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 
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   
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



 
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




 
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



 
 



 
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     

    

 

                 

      
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

Violin I 
5










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









Meno mosso A tempo rit. 
164

f mp

Meno mosso (q=76) K
167
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A tempo primo (q=46 )

175

ppp

182

Più mosso (q=76) rit. 

A tempo primo (q=46 )

L
187

pp

 

 

 

 





 




 








      



   

(4)

  



     





(8)

    


2 solos farthest
apart possible







 










    



 

   
































































      

      

    


     
   

 



 


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















Violin II 

peacefully

Lento (q=46)

single dynamic mark applies to both staves
ppp

7

Allgero (q=100)
13

Meno mosso (q=92)A14









The Nazca Lines
Shuang Xu

div. a 3


(4)






(8) (12)


 colla parte







 


 


 


     

     

     

     

     

     







     

     

     
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





mp

B19

mf

27

30

32

Lento (q=56 )

34

fp ppp

39

ff

decisively
simile

Più mosso (q=80)C
44

unis.




  

(4)3
















 

 

div. a 3












 

 

unis.


 















    





 


 



 




























 



 


 








 
















































            

                   
   



 



 

 


















 








































       
 









  















  


     


       


 





    
  



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48

52

56

D60

p ff

68

f

E73

f

77

f

81

p pp

85


       


     


     


   


   

 
pizz.



arco

 



     

5 3 3


5





           





   





   



 


      


      

 


 




    
  


 

   




   



 


      


        


 





    
  





   





   



 

  

 

 




    
  




  
 


 


 

                        

    
                     

                              

              
   

  
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







Lento  (q=46)F95

ppp

103

fpp fpp

p mp

ad lib. Più mosso (q=76)G112

mf

simile116

118

120

p

122

mp

125

mf

H131



 


div. a 2




 


 

unis.  










 




 
  3 5

       

       




 



























  


 










  


     

       
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    


       
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 

   


    


    
   

   
  

  
 

      

     
                   

       
                

         


    

   
  

 
   

Viola 4











Lento  (q=46)F
95

ppp fpp

104

fpp

pp p

ad lib. Più mosso (q=76)G112

mf

116

p

121

126

ppp molto ff

129

 


(arco) 

tutti 
div. a 3





(4) (8)








unis.  



6

6 6 6 6

6 6

6


6 6 6 6 66 6

 

  
(4)

        


 

        
 

        
 











          




          




         


    
    

    
    

     

               

                 

                 

                 
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















simileH132

f

137

I143

accel. 148

poco a poco cresc.








   


 


  

div. a 3

 
 














  


 

 















  


 

           
(4)

  
3

           
  

(4)


  

3


          

  
(4)


  

3

   
(8)

                 
     3

   
(8)

                   
   

3

   
(8)

                       

3

            
     

                 


           

                       


                                   

                      


                      


                      


    
   

            

    
   


           

    
   


           

                       

                   
   

                       

                                   

                                   

                                   
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











Moderato (q=80)J
151

ff

157

f poco a poco dim.

161

mp








      

             

  
(4)



  

   
   

             
  

(4)


  


                       

(4)

  

   
(8)



   
(8)



   
(8)





              



  


              


  


              


  

  
               

 
                

                 


        


        

         
         

                   
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



















Meno mosso A tempo rit. 
164

f mp

Meno mosso (q=76) 
K

167

pp

A tempo primo (q=46 )175

ppp

Più mosso (q=76) rit. L184

A tempo primo (q=46 )
191

pp

 

 

 

 
 
 

 


                    

3

 
                     

3

 


                    

3







(4)







(4) (8)

 


  


 







2 solos farthest 
apart possible



           


        

           
         

                     
































































 



        

        

        

      

 

  
 

 


  
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




















Violoncello

peacefully

ppp p ppp

Lento (q=46)

single dynamic mark applies to all tutti staves
ppp

mp ppp

7

V.S.

f

Allgero (q=100) Meno mosso (q=92)A13










solo



The Nazca Lines
Shuang Xu





div. a 4 



(4)

 









(8) (12)

  colla parte 



 colla parte

  
 

 
 



 
 



 
  



           

     

     

     

     

       




  
   

     

     

     

     

        
 

  

   

    

    







mp

B19

24

mf

27

30

fp ppp

Lento (q=56 )

33

37

decisively

ff

simile

Più mosso (q=80)C
44

unis.
   

(4)



3 3 3


  

3 3


  











    



     


div. a 3

   



     

 

 















     

   
     


   


 




  

 


    

  
  


    

  
  






















































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poco a poco cresc.

accel. 149

simile

Moderato (q=80)J
152

ff

156

159

f poco a poco dim.

Meno mosso A tempo rit. 164

f mp

Meno mosso (q=76) K167





 

 



                 

3 3 3



div. a 2

           

            

         

         

   


 




 







                       


                   


    

   



                   


    

   



     


     


         


     


     

          

                   

             

    



       

 

    



       

 

Double bass
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










A tempo primo (q=46 )

175

ppp

Più mosso (q=76) rit. L183

pp

A tempo primo (q=46 )

191

 

 

 





(4) (8)

     


 


  



solo

pizz.


       

       

      

  

  
 

Double bass
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