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Introduction

The Seasons is a set of paraphrases of Pyotr Ilyich Tchaikovsky's famous eponymous suite for piano. It consists of four movements and each
represents a season characterized by its unique soundscape realized by the employment of certain instrument techniques. That is to say, the
sounds and timbres and the atmosphere built by them become the theme of each movement, whereas the musical materials of Tchaikovsky
are woven into the big picture primarily as symbolic and witty elements. A visual analog would be viewing multiple paintings with different
prisms and lenses, which capture parts of each painting and present them through the unique distortion of that optical system. Tchaikovsky's
materials are quoted in an order that is consistent with the typical climate of the temperate zones in the north hemisphere, as tabulated below:
Spring — March, April, May

Summer - June, July, August

Autumn — September, October, November

Winter — December, January, February

To echo the original work of Tchaikovsky, | also composed a poem for each movement in both Chinese and English.

Spring:

The breeze sweeps my face, flipping my sleepy eyes, Kb, HEER, [HBE—igxH.

Suddenly | see, a full branch of green colors.

Summer:

The rain pounds the ground, wetting my shirt, Wi, Bk, BEALES
Silently | watch, a long stretch of lightning bolt.

Autumn:

The sun sets on the field, plating the golden leaves, B%%E, g, MEBEAM.
Solely | tramp, the stone steps covered by grass.

Winter:

The snow swings in the heaven, irking the gods, TR, al, RETKERL.

Grumpily | break, the treetops sealed by ice.

Performance note

This work is written for a standard string quartet with standard tuning.
The performers may choose to start and end with any of the four movements while in between they should cycle through all four seasons in
the correct order at least once. Each movement lasts ca. 3’ and the duration of one full year is ca. 12'. The performance may continue for more

than one year (not necessarily in the literal sense) but should stop before the performers or the audience are tired, obviously.

Notations

® Because the performers have the liberty of choosing which movement to start the cycle with, every movement starts with bar number 1.

® The score is written in bars of 4 crotchets, but it serves for reading convenience only. It does not bear any rhythmic meaning. Therefore,
the time signature is omitted. At the usual location of time signatures appears the specification of string use, see below for detail

® [ong notes are sometimes noted as a thick line with stems to avoid too many note heads and ties and to indicate the timing of the
dynamic and technique changes, e.g. Spring, Vla, Bar 5.

® NO vibrato AT ALL TIMES.

® Asolid arrow — > represents a transition of fingering or bowing techniques, e.g. from sul tasto to sul ponticello, or from firm stop to
light touch. The timing of the transition is indicated by the location and the length of the arrow with respect to the stems. Look for the
technique difference at the beginning and the end of the arrow. In less obvious places, the transition techniques are elaborated, e.g.
Spring, VI |, Bar 42.

® Special requirements and symbols used in very few incidences are explained by text on spot in the score.



Table of notations by categories

Category Notation/Symbol Explanation Example
Clefs In addition to the common clefs, octave-clefs are used to avoid excessive ledger lines. Please watch out for these clefs.
A g Spring, VI I1&Il, Bar 1
% one octave higher
’g ° Winter, VI |, Bar 31
TT E two octaves higher
Accidentals Common rules of accidentals apply. Some extra cautionary accidentals are used where inter-stave reference can be
confusing.
,\! a quarter tone flat Winter, VI II, Bar 37
¢ a quarter tone sharp Winter, VI II, Bar 37
Specified Performers shall play the notes on the specified string(s) as noted in the stave until the symbol o appears, e.g. end of
string use Spring. When string use is not specified, use common sense.
% Play the notes on the G string from this point until marked | Spring, Vla, Bar 4
- changes.
, Letter at the beginning of a stave is a reminder of the continuing | Spring, VI |, Bar 1
I/% specified string use until marked changes.
% Play the chord on the named strings Spring, Vc, Bar 7
Left hand | Many sections call for a playing technique similar to artificial harmonics, however the noted fingering, /.e. the
technique combination of the firm stop and the light touch, does NOT necessarily produce a clean harmonic sound (impossible
harmonics). Accept whatever sound it makes. The intention is to create a semi-random variation of accidental harmonics
and string noise. Blow pressure is normal when employing special left hand techniques.
normal note heads normal, firm stop on neck
black diamond medium finger pressure, half way down and not touching the | Spring, VI |, Bar 46;
* fingerboard Spring, VI Il, Bar 47
Autumn, VI |, VI lI&Vla,
Bar 3-11
white diamond light touch, as in playing harmonics Spring, VI |, Bar 1
&
= use finger to mute the string immediately after the noted | Spring, Vla&Vc, Bar 5
duration is fulfilled
Bowing In this work, sp and st connote the extreme degree, as noted by molto or extreme seen in some other works. They also
technique apply to the plucking position of pizzicato.

sp (molto) sul ponticello, very close to the bridge Spring, Vla, Bar 5

st (molto) sul tasto, further onto the finger board, almost next to | Spring, Vla, Bar 10
the finger stop at high pitches

cl col legno battuto Winter, Bar 1

ord back to ordinary position Spring, VI I&ll, Bar 6

normal note heads

Normal bow pressure

solid square u

extremely heavy bow pressure, dry and rough sound

Winter, Bar 15-16




empty square &

extremely light bow pressure, rubbing and hissing noise

Winter, VI |, Bar 38;

Winter, VI 1, Bar 41

Pizzicato The plucking position is indicated by notations of ord, st and sp
pizz normal pizzicato, use two fingers for fast notes Spring, Vc, Bar 5
Q) Bartok (snap) pizzicato Autumn, V¢, Bar 12
2-pizz pluck two strings simultaneously Spring, V¢, Bar 20
+ left hand pizzicato Spring, VI Il, Bar 18
nail pizz strum with the back of the nail Summer, Bar 98
Tremolo St tremolo with indicated alternating note and speed, this case for | Spring, VI |, Bar 1;

example, should be played as 6

The base note must be held all the way when the alternating

note is a diamond.

Spring, VI II, Bar 3

trill with the closest pitch possible, typically a quarter tone higher

Autumn, Vc, Bar 14;

Autumn, VI I, Bar 21

J - 132 When the noted speed of the tremolo seems impossible, play as | Autumn, Vla, Bar 40
e — fast as possible.
-

Miscellaneous % let ring/vibrate Spring, Vla, Bar 9

a short pause

Spring, Bar 6

portamento. Notes on the port. line are required passing notes,

empty stems are approximate pass notes.

Summer, Vla, Bar 21

slide to a lower pitch at the end of the duration

Spring, VIa&Vc, Bar 43

e = A extremely high pitches, notations are approximate Winter, VI |, Bar 31-32
| [
= =zl =
A, use right thumb nail to scratch string from stop to bridge Winter, Vc, Bar 40, 44

G
‘%‘

use right thumb to pluck the strings in the peg box to produce

a very crispy sound. Each line of the stave represents a string.

Winter, Bar 33-35
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The breeze sweeps my face, flipping my sleepy eyes,
Suddenly | see, a full branch of green colors.
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Summer

The rain pounds the ground, wetting my shirt,
Silently | watch, a long stretch of lightning bolt.

1
”
—
Violin I |Hes ¢ pe—¢& -
0} - “——
z B Sl
. e 4 N f N
Violin II @ & - &
) T . —_T
U'_/ | | v'_,/
be
. 2 T | —— | ——— |
Viola [ T Py 1 Py I | Py |
o T ~ O o ~ O e | I - (7
: ba
Violoncello |FZ— = & = = i : = = : S = =
\
11
7 A _
[ fan Y & - — - - - ' -
S ‘ = |
O e | m
T~
_9 . 1 — ﬁ"".. ';_"".\ |
Y a b 7 2 Y ba— ) | I - I 72 —
[ fan) T V PN PN | | | | - PN
ANV i < \ —T I €
o [ | = /r | !
K, — m
pizz
&) . T g - _ b-ﬁ-
R ——F* ¢ I —  S—
[J ] /ll i I ~ 77 - ee——— | I < S
pPp
pizz
. A l‘).
) 7 3 f — - - 7 3 )
y 4 P T T Py & o=
=T < - T I < €
N | & "
pPp
18 piZZ
/ - A gD 4o
_1\9 - - 7 3 ®—> - y 2 7 L"| - - . aia -
[ fan & 1 P & Vi &
Di T ‘ 2 ‘ 3
1'//|/ .
f mp plZZ mf
> A d
[ fan — - be — - e -
ANDY4 it T
) = /‘/ |1 3
=
S mp
b arco —
-'- | ﬁ L\ O \|=
5 :\tF = & z = |/r/r, - — j’ !  S—
F o =3 PP
arco —_
A l). 1 . " X ® . - o
I ! O -» &7 |
) = P— I \ ) I I
< s = =1 / Y !
\ " | L g




TJ. | |
| &\ I |
/ | |
i s o WL
o ! !
‘.__luﬂﬂ " “ “
| |
[} |
| ]
. . . _ _
2 e m |
1» | |
[} |
| |
[} |
e | “
| [}
| |
| |
T --w Wy m .N A
(@) 7 | “
|1 ’ | m
_ = “ 1
S (L ! |
S e “ i
O _ |
g 3
.=|| > W m
& S S
e X JoOX
HHoN w QA S
N S
o 8, R,
s /e I Huy i)
[an)
. _ *2,\,%& D >ﬂ
oo :
| | <
iSw
tas iy 3
= = =l N
<
o
>y | | |
Wy s
-
1 - > AQ
P lgn .
o N N s .

\|-
%Il In"v.l| .—..‘#l
| e
/
/ ||u /
I T [\ {olo]) MY
( :
| w\
/
/
. o | WEO) ™
N N
fm va v
\--.= W | Yy Bl |
fm va v
\
0
il wl
I
-J ik NN MRA
1
il il AN
AnS |
[y . T W0 ™
ﬂ -
) |..o|. a2 1Y) Tl W
B ? AN
/ m
-IHHIT |H m > .—..‘#l f
T w I Ay " |
/ | !
| ] |- L [ ! ”
| |
[ B 1 1
‘._ [ | |
/ | |
TR 0 WY NN
= 2 " o
plgn -~
EN) i = p

by !
~e “ ™
PN |
< Hu !
<q 1l ! (1
! _
< 1
. J “
|F IhVn “
/ |
oM |
| | |
|
0 ~ woo| o Rl
| ==
|
o |
|
3!l !
) iy |
| &\ |
- |
T | .$. >y m I‘IO
k\l !
T TN |
= |
|
- 1
|
|
- |
Q| !
™| S i wgol o
) < ™ | ot
|
pan !
|
|
| | J— |
|
T "
Q- " ™
' | HEN
1 ]
1 |
mi |
_. | |
| . |
N ”
SN mur wio | Rl
i ”
! “
0 \
! [ N ”
o \ !
=y |
I W || “
_“ . ™
Q L v
. S
N
I | 1| Q
. T Q
~ )
o)
| :
> | S
S S
~ 4 wool g [
_
=] ¢ v
c Ko cales G




A
P
- ® o ®
A
o oo/
&

be
e @ < ¥

o
L 271

59
o Vo @<

be
Tl et el

9.

4

A

A

be
I il "

9.

Y ]

[

A

A
Ve ®
A

|7

S

44 b/\/\
)bl —

bA Ab’\ A

o o

AAAA

[

AAAA

— e m——— A A

v

(@]

[

bAA b&__&_

A A
48

[

/

A A
A_A

/

he o
7

(@)

(@)

>
o @0 & < _

1 A A A

beo oo
I ]

[,

A
® o o

AAAA

b/\ A A

Y 2

<

AAAA

LA A A A
he & o o
o VTV o

<

A

=

/

AAAA
o o o 8
L _an an an g

il <l A
<o | <] <
< < _w i
BN B
wl o Aw
<nu < <1
<9 <[ I
BofE
TR AN olo)
]
<98 | < ”
o
hyry & Ll
v~y a
<Nl < <M
<R | < <1
<] < <IN
<y < <1 olo)
wofE 7
T o Bl )L
Wl s
< || < <
<4 H <[ Te! <
AIM. A__u A*—
o™ _ oM ul, I'H.#—l
EN AN 3
< — < <
ol o < I
DU
< < <M
< ] Aﬁﬁﬂ”ﬁ < |MH
* o~ _ BN o 0 Iy
< ] — A__H.i < _H7
<qe | < <
< < [ il
<o Aﬁ— < /
i N wyl B
< w, I “I O
< | | m < A — N
— - | e A 7I |‘
N AN <7 .fﬁ
T
SN 2L i




A4

< 4]
<dl4

K

A A A A A A A A

v vIlv I

gt

|
LR A

f ——

—3—

mp ——

sub.

>e

A A A A

oo
v/

be o 2 2

[

[

A A
e
——
——

a2

[

&

[

LL

SV
v

-H'AA

[

[

A A

oo
oo

[
/

o

A A

.‘>pﬁl¥

AAAA

[

A

A

AA A A —

—
nﬁ% vole s

AA

[

e | ——e— )

<\

[ a2

O ]

B

LA A A

A
patsbe
g

-
I
mf

DO

habsbe

A /\
Ape

PN
<

< &

A

mp

DO
be ba

-

C

</

r ()

\vﬁ?

—
\F‘
| I -

—

(2 b

IO L

iy~

D% 2
O ]

A
-

be

mp
mp

(3 A &7

(@]

(]

[ @)

a

—Je C
Z 3—0C)




10

A
A A

2y
il
! ! \ .‘L
EX |
N <
A
T <2 R
Am| AID St (I 3
W |
< N f il |—-|f |.MN
[ [ ]
>4 A~
ST N
<4
< \|
URY OToN 2 \%
i : <y — —
<4
<
~g >~y
> A~
AN N
T <
<4
<q o
- XX
|‘||
B G
! ! \-—-u
URY OTTN ]
il e
M <o 2y
E <4
N AL_ u,u,/§‘ ﬂu_T3
N
|
< L IEUR VN \
E= S
il &
Jo N s N

A A

A A

Ab/\

A A A

A

1 | [\
Jden
u,u,/ ~‘
p* 5
sl
RN <
I =
<
p* = il
< QO
N
W
<99
TN
~C A
MI/
~ <
N
UnN < L
_ PN
< L
XY
i 0 o)
iy HN
w“ i
&~ A~ /
u,u,/_ ‘ll_#u
| by
< \‘\ W L [\
N N Jden
u.ql_ < \
<
TR sl
A /
N
Uos <
— | [ (1Y Iy
: | \
A
AN W N QL
< Amw
-l Q
O O 20 N

A

A

A ‘ A s A
< < <
</
7
S —

A

A

A
]
</
7
—

A
:Ih

bA

A

A

A

A

babe#

A A A A
1 ]

A

A

A

bA

cresc.

YL

A

A

A

babe #

o

cresc.

&
e

A

A

A

A

il
3
:

[ fan

b/\b/\’\s AAEA A A A

o

cresc.

2P
I =d

y AR~

~Je

%
W

cresc.

\

< ﬁ . > F
< <9 - e/
N N H
< || < humﬂm
< )
<| L] <Q9 | A
m i \
< |— <q 9] A eI
N
L
<0 | <l Hn!l#.
< B ™
<l <«sllll LIEE
< q
N
AID <9
N s EToN A
e L 1 _Lw_..m.l
< / F
<| || <Q 9| QL [Q]]
m u /R * |
< MM/ <q e/ > N ALY
< Q|| <|
< v
A_m <o/l eI
< ™~ > |
< <q |9 LEELE
u,u./ -| HIU =
A‘null <| A LIEE R
7] < | | A .$.
A_M <48l T
<99/ ) +
w
< || < A A QL
N Hiny
ﬂ
NNy < <
< ‘ <
< W huaa
< < /
MV/N < ‘.L#
< <
A% TN
< < ‘lu_—u .M
NN < / 1T
< ‘ <
< N ‘D.L#
< <
T 2 Bt
< <
< _ < W
RN I Amw
| U &
C ¢ aplian ~
M / ﬂlw\v 'U\v » nvl \




11

8
TT e
A y
Ry
A
AR ,
[YEN
1§ Bl Y o
e
L YEl
1§ N8I
ol
1] \ N8I o
e
J |
AL .4
L) u>
YR <%y LY
A
had 1%
18 / A LI )
q (Y AJ>
'R B of[ TN J> LY
4 nw LY SN
ﬁ) JArYN
N >\
I (Yl ]
|11 h \ .
. .
YN b A il YREE
. ﬁ VT N
| BNg
s va va
- Ny A HH ©
_|-H. ’ >L._nnr uﬂul
un
< < | 1] |
: I LFE
< < A L8
< N © i 2
< <
< <l A H-._a_
<
< < hn 4
< A 1]
N
< < Al LYEE R
e
< <l E=3
< A
AV < «% i
< @ cplien .
0\ L 4

n i - .
NG ! | i NG
| | 1
] | ]
| | |
1 | 1
[} | [}
| | |
! m m [ [ [
" I I (1Y
e | LA o il il
! ! ! uns TS o
ﬁll S
By " m m > Lu_u 7 s i
m “ “ s - T s Lin =9
Ly | | | Orv 1% | Xt
“ i g /. © <R =1¢)
" m R 1 VAL B T i \
2% AR | N & <€
T + 1
[} [}
m ! ! - N i~ L
| | | |
v m ! ! N ® | PN N ®| | N O] PN N ®
| | | m — m m-. p
_ | | SARY LYY a N "= 1 T I Ya NG N B.< N <
_ | Cem T BT o T BT TE Lo
, m ! L B2 < s & < g g S g
i} \
rel “ 5+ “ [ [ [
| | o
|
._EJ | | |
| | 1
| | |
Ly ™ " | ! | | |
|| m m
! - st “ P o o o o
g NG | |
2 NP A x x 1
| S | "
3 | | Ik ok 1|3 %15 40| e
- ] I I [\ / N\ /
; N | |
S | |
i M mo o ! |
| XN NS = m m
[} [}
. \ feg \ | §3 O Neo
4 | A 41| & 4
. | |
[ m
' o |
_ | \ e \ \ Q»n
e “ e sl 4 |
ﬁ & | | ,
. | .
Q : | | |
1) Q |
R : § AIL_T m m "
ﬁ S S Lr._,. | ” “
A \ Q Q I | |
P f.’ Q == | | |
1 Ex LY m,. Y / | | ”
S S ilu:u | ” N e I Oy ko
¥R S ! | |
3 I
!.m‘n.lf3 L \ I 1
r |
] Wl | _—
J A Y A Y
Erupp 3 Ay v ! ! aan b A e
G 5 rolien ~ G G c
NS NG _ N, // BN N N N ,Uw




12

Misterioso J=66

Autumn

The sun sets on the field, plating the golden leaves,
Solely | tramp, the stone steps covered by grass.

con sord * Duration and rhythm are approximate. .
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18 Winter
The snow swings in the heaven, irking the gods,
Grumpily | break, the treetops sealed by ice.
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